
 
 

Musical Form: an introduction 
MUTH 3510, Fall 2017 

                        
Prof. Ellen Bakulina, Ellen.Bakulina@unt.edu  
Office: MU 1002. Office hours: Mondays 11—12 or by appointment  
Class schedule:   Tuesdays and Thursdays, 11-12:20, Room 288  
 
 
Course description 
 
This course is based on William Caplin’s form-functional theory. One of the leading current 
approaches to musical form, it centers on the music of the Viennese Triumvirate—Haydn, Mozart, 
and Beethoven. A focus on such a limited repertoire will allow the students to develop a solid 
command of very specific analytical tools. However, we will occasionally venture into other 
repertoires, in order to apply these tools to a variety of genres and styles. The ultimate goal is to 
develop the students’ ability to think form-functionally in various musical contexts. Knowledge of 
harmony is crucial for the understanding of tonal form. Sometimes we will also discuss meter and 
hypermeter, always closely related to form.  
 
Course objectives 
 
Develop a command of form-functional theory  
Build the knowledge of the principal formal types of the Western common practice  
Develop and awareness of hierarchical musical structures 
Develop an awareness of the relationship between form and other musical dimensions  
                                                                                                        (such as harmony, meter, and phrase rhythm)  
 
Sources 
 
Required textbook: William Caplin. Analyzing Classical Form. Oxford UP, 2013.  
 
Suggested source: William Caplin. Classical Form: A Theory of Formal Functions for the Instrumental 
Music of Haydn, Mozart, and Beethoven. Oxford UP, 1998.  
This treatise is the foundation on which the 2013 textbook is based. The treatise is more difficult to 
read, and you are not required to do so, but an acquaintance with this book will help.  
 
Occasional additional items—articles or my summaries of them—will be posted on Blackboard.  
 
Consistent access to Blackboard is absolutely required.  
 
Assessment 

Homework assignments       60% 
Terminology quizzes             10% 
Midterm exam                          15% 
Final analysis project             15%     

 
The lowest assignment grade will be dropped.  
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Attendance and lateness policy 
 
Two unexcused absences are permitted without penalty. Beginning with the third unexcused 
absence, points will be taken from the final grade, in the following way: each unexcused absence 
results in the final grade dropping by 3%. Unexcused absences also include sleeping in class, 
coming more than 10 minutes late without a good reason, and leaving class early without a good 
reason.  
Students who miss three weeks of classes in a row (unexcused absences) will fail the course.  
 
No late assignments will be accepted in this class. All assignments have to be handed in on the due 
date, before or on the downbeat of class (before or at 8 am). If you submit an assignment more than 
10 minutes after 8 am, 10 points will be taken off the assignment grade. If you submit the 
assignment after the end of class (after 9 am), it will NOT be accepted. However, you can miss as 
many as four assignments without penalty. If you miss more than five, you will fail the class. 
 
It is strongly advised that you do not “waste” your five permitted non-submissions early in the 
semester. It is better to “save” them for a time when you have exceptional circumstances (illness, 
family emergency, etc.).  

  
If you are unable to come to class, consider one of the following possibilities:  

- Ask a colleague to hand in your assignment on your behalf; 
- Put your assignment in the “in” envelope of office 1002 (before the end of class); 
- Scan and email me your assignment. If you do this, please make sure the scanned copy is 

legible. Photos taken on a smartphone tend to be dark and hard to read.  
 
Excused Absences  
 
Excused absences include official University or College of Music activities, medical emergencies, and 
illnesses. If you have traffic problems or other family emergencies, please email me. Excused 
absences do not count against your attendance or lower your grade. Absences to work a job are 
NOT excused absences. If you have a chronic medical condition that might affect your class 
attendance or performance, please see the Office of Disability Accommodations. Please email me or 
give me a copy of the documentation for your excused absence from the Dean of Students Office or 
the Music Office. If you are ill, please email me as soon as possible, and when you return to class, 
show me your doctor’s excuse. If you expect to be absent for several weeks, please contact the Dean 
of Students Office, which will take your information and notify the faculty.  
 
Incompletes  
 
You can only request an "I" in this course if you are ill within three weeks of the end of the semester 
or have a personal or family emergency beginning or continuing within those three weeks. You 
must request the incomplete in a timely fashion and you also must sign a form that indicates what 
work you must finish and when it is due. You must also be passing the course to qualify for an 
incomplete. The Registrar can also help you receive a medical or personal emergency withdrawal 
from all of your courses if necessary. 
 
 
 
 
 



 
 

Below are links to important information relevant to university policies, including student 
behavior, financial aid, academic integrity, and students with disabilities.  
 
 
ACADEMIC INTEGRITY  
Link:  http://facultysuccess.unt.edu/academic-integrity 
 
 
STUDENT BEHAVIOR  
Link:  https://deanofstudents.unt.edu/conduct 
 
 
ACCESS TO INFORMATION – EAGLE CONNECT  
Link:   eagleconnect.unt.edu/  
 
ODA STATEMENT  
Link:  disability.unt.edu. (Phone: (940) 565-4323) 
 
 
2017-2018 Semester Academic Schedule (with Add/Drop Dates) 
Link:  http://catalog.unt.edu/content.php?catoid=17&navoid=1737 
 
 
Academic Calendar at a Glance, 2017-2018 
Link:  https://www.unt.edu/catalogs/2017-18/calendar 
 
 
Final Exam Schedule 
Link:  http://registrar.unt.edu/exams/final-exam-schedule/fall 
 
 
FINANCIAL AID AND SATISFACTORY ACADEMIC PROGRESS 
 
Undergraduates 
Link:   http://financialaid.unt.edu/sap 
  
 
RETENTION OF STUDENT RECORDS  
Link: http://ferpa.unt.edu/ 
 
 
RESPONDING TO STUDENTS IN DISTRESS:  UNT CARE TEAM 
Please visit the CARE Team website to tips to recognize students in distress and what you need to 
do in cases of extreme behavior or references to suicide. 
Link:  http://studentaffairs.unt.edu/care 
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GENERIC INSTRUCTIONS FOR ANALYSIS ASSIGNMENTS  
 
 
An assignment schedule will be provided early in the semester. You are expected to follow the 
schedule and submit the assignments on time (see Attendance and lateness policy).  
 
Most assignments will be from the Caplin textbook, which you should have regular access to. In 
these assignments, please follow the instructions given in the textbook. In addition to these 
textbook instructions, you are expected to consistently follow these rules:  
 

- In all analysis assignments, provide complete formal and harmonic analysis in the score. 
Submit a copy of the score (which you can photocopy) with the answers written in it.  

- By complete formal analysis I mean the following: 
a) Formal type of the excerpt or movement as a whole; 
b) Brackets and labels at all levels of musical structure: the two-measure level 

(“ideas”), the four-measure level (“phrases”), the eight-measure level (theme types) 
their equivalents in expansions or contractions, and any larger sections, if needed. A 
missing label at any of these levels will result in a lower grade. Formal analysis also 
includes all cadences.  Please put the cadences in boxes above the staff.  

- By complete harmonic analysis, I mean keys and Roman numerals below the staff. 
You have to identify more than one key if the excerpt modulates.  

- Harmonic rhythm. The number of RNs (“how many chords do I have to label?”) 
depends on the specific musical situation. Be careful: you do not necessarily have to 
label every single bass note. Instead, you should analyze the harmonic rhythm first, 
and provide RN analysis according to the pace at which the harmonies change (in your 
view). Labelling too many or too few harmonies might get marked as a mistake, because 
harmonic rhythm is an important part of the music you are analyzing. 
Assessment of harmonic rhythm analysis will be relatively flexible.  
 

 
Occasionally, you will get assignments from outside the textbook. In these cases, I will post the 
score and analysis instructions on Blackboard. The generic instructions for formal and harmonic 
analysis (see above) apply to these assignments as well. 
 
All materials distributed in class (handouts, assignments, etc.) are also uploaded on Blackboard 
under “Contents.” Please download them to your computer or mobile device, or print it out. You 
have to print out those pages of handouts that contain your homework. 
 
The grading system for regular assignments is extremely strict. With rare exceptions (which 
concern longer and more complex analytical tasks), I will subtract a specific number of points for 
every specific mistake. This system helps develop the precision needed for systematic musical 
knowledge and permits fair, unambiguous assessment.  
 
 
 
 
 
 
 
 



 
 

Course schedule 
Subject to change depending on the needs of the curriculum 

 
Week 1  
8/29, 8/31 
 

Course intro. The theory of formal functions.  
Harmony review. Three types off harmonic progressions. Caplin Ch. 1.   

Week 2 
9/5, 9/7 
 

Sentence and period. Ch. 2 and 3.  
Cadence classification.  

Week 3 
9/12, 9/14 
 

Sentence and period continued.  
Introduction to hypermeter and phrase rhythm. 
Excursus into non-Classical rep 1.  

Week 4 
9/19, 9/21 
 

 
Hybrids. Ch. 4  

Week 5 
9/26, 9/28 
 

Phrase deviations. Ch. 5 
Expansions and hypermeter.  
 

Week 6 
10/3, 10/5 
 

Phrase deviations continued. 
Excursus into non-Classical rep 2.  
 

Week 7 
10/10, 10/12 
 

 
Small ternary and small binary. Ch 6 and 7.  

Week 8 
10/17, 10/19  
 

Review for midterm.  
TR 10/19: Midterm (sentence, period, hybrids, small forms, phrase deviations)   

Week 9 
10/24, 10/26 
 

Intro to sonata form. Sonata exposition. Analysis of complete sonata 
movements.   

Week 10 
10/31, 11/2 
 

Excursus into non-Classical rep.:  
Forms in jazz.  The large ternary in Romantic music.  
Dr. Frank Heidlberger 

Week 11 
11/7, 11/9  
 

Sonata form: transition and subordinate theme.   
 

Week 12 
11/14, 11/16 
 

Sonata form: development and recapitulation.  
Intro of theoretical concepts outside Caplin’s theory: the medial caesura and the 
continuous exposition; the interruption; pre-classical sonata forms.  

Week 13 
11/21 
 

Vocal forms.   
 

Week 14 
11/28, 11/30 
 

The concerto form (Classical and Romantic). 
Intro to baroque forms and Ratner’s “solar tonality”) 
 

Week 15 
12/5, 12/7  
 

T 12/5: review for final project. Final thoughts.  
TR 12/7: final analysis project is due. Instructions for the final project will be 
posted on Blackboard.  

  



 
 

MUTH 3510. INTRODUCTION TO FROM STUDIES 
Prof. Bakulina 

Assignment Schedule Part 1 
 
For all analysis assignments, you are expected to follow the Generic analysis instructions, in the syllabus 
and on the back of this page, in addition to the instructions given in the textbook.  
 
It is best to submit photocopies of the textbook pages with the analysis written into the copy. If there is 
catastrophically insufficient space on the page, you can provide the formal analysis on a separate page 
(but make sure you include the measure numbers). RN analysis must be written on the score.  
 
Anonymous assignments will be given zero grade.  
 

Date  
 

Topic covered in class  Assignment due on this day  

Week 1. T 8/29   Course intro.   

TR 8/31 Harmony review.  R: Caplin, chapter 1.  

Week 2. T 9/5 Period and sentence. R: Chapters 2 and 3.  
A: Caplin, p. 29 nos. 1.25 and 1.26. Follow instructions 
on p. 27, and in addition provide complete Roman 
numeral analysis of both excerpts.  

TR 9/7  A: p. 97, no. 3.26; p. 70, no. 2.33.  

Week 3. T 9/12   A: p. 71, nos. 2.34 and 2.35; p. 98, nos. 3.24, 3.25  

TR 9/14  A: Schumann, “Die Stille” op. 39 no. 4;  
Schubert, Waltz in Ab major. Scores to be provided.  

Week 4. T 9/19  Hybrids.  R: Chapter 4.  
Model composition: p. 72, no. 2.36.  
A: Chopin, Nocturne in C minor, mm. 1–8.  

TR 9/21  A: p. 119, nos. .17 and 4.18.  

Week 5. T 9/26 Phrase deviations R: Chapter 5. (Skim Chapter 6)  
A: A: p. 120, nos. 4.19, 4.20, and 4.21.  

TR 9/28  A: Mozart, String Quartet K. 387, mm. 1–10.  

Week 6. T 10/3 Small ternary and binary  R: Chapters 7 and 8.  
A: p. 161–161, nos. 5.33 and 5.34.  

TR 10/5  A: p. 164, no. 5.38.  

Week 7. T 10/10 Small ternary and binary  Analysis of expansions: pieces TBA 

TR 10/12  A: p. 230, no. 7.15.  

Week 8. T 10/17 Midterm preparation  A: p. 255, no. 8.9.   

TR 10/19 Midterm exam A: p. 232, no. 7.17. Midterm is given on this day.  

 

Schedule: Part 2 (post-midterm) 
 

Week  Date  What’s covered in class  HW due on this day  
 

9 T 10/24 Sonata form: general 
considerations. Ch. 9 

---------   



 
 

 TR 10/26 Sonata cont’d  R: Ch. 9  
A: Mozart. Piano sonata in C, K. 309, mvt 1 

10  T 10/31 Expanding the repertoire:  
Jazz forms. Ostinato forms. 
(Frank Heidlberger) 

Expanding the rep.: 
Schubert. Violin sonata in D, D. 384, mvt 1 

 TR 11/2 Expanding the rep. (cont’d) 
Large ternary in Romantic 
music. (Frank Heidlberger) 

R: Ch. 17, pp. 566-69; 574-584  
Prep. Assignment (no grade):  
Brahms. Intermezzo in C, op. 119 no. 3  

11 T 11/7 Back to sonata form:  
The transition. Ch. 11.  

R: Ch. 11, pp. 309-336 
Mozart. Piano sonata in D, K. 576, mvt 1.  

 TR 11/9 Sonata: the subordinate theme. 
Ch. 12 

R: Ch. 12, pp. 353-390 
A: Textbook, no. 11.25 
(Beethoven piano sonata No. 10, transition) 

12 T 11/14 Sonata: the development. Ch. 13 R.: Ch. 13, pp. 420-450 
A: Textbook, no. 12.18  
(Beethoven piano sonata No. 10, ST) 

 TR 11/16 Sonata: the recapitulation. 
Ch. 14 

R: Ch. 14, pp. 475-499 
Textbook, no. 13.21 
(Haydn String Quartet op. 64/4, mvt 1, dev.) 

13 T 11/21 Vocal forms.  Textbook, no. 14.21  
(Haydn, String Quartet op. 42, mvt 1, recap) 

 TR 11/23 Thanksgiving—NO CLASS  ----------   

14 T 11/28 Concerto form (Classical and 
Romantic). Ch. 20 

R: Ch. 20  
Fanny Mendelssohn “O Herbst” (strophic) 
(In James Mathes Ch 13, to be posted  on BB) 

 TR 11/30 Baroque concerto and the “solar 
tonality”  (tentative) 

Prep. Assignment (no grade): Mozart,  
Horn concerto in E flat.  MT in Example 20.5 

15 T 12/5 Review for final project Mozart. Piano concerto in B-flat, K. 450, mvt 1 

 TR 12/7 Final thoughts. Overview of 
other complete movement 
forms: rondo; sonata w/out dev.  

Final project: complete sonata-form 
movement. Beethoven Sonata in E (No. 13)  
Detailed instructions to be given.  

 

 

 
 
R = reading  
A = analysis  
All page and exercise numbers refer to Caplin 2013, Analyzing Classical Form.  
The music that’s not available in Caplin’s textbook will be provided on Blackboard. If no analysis 
instructions are specified, please follow the Generic analysis instructions (next page).   
 

 

 


